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the sour-looking merchant and his timid, expectant
wife.

The picture has a curious history. In 1516 it belonged
to Marguerite of Austria, Queen Regent of the Nether-
lands. It came later into the possession of a barber in
Bruges who presented it to Mary of Hungary. Rumour
says that Mary was so pleased with the gift that she gave
the artist an annuity.

In the eighteenth century we hear of the picture in
Spain, where it hung in the Royal Palace at Madrid.
We then lose sight of it altogether until 1815 when it
was discovered by Major-General Hay in a cellar at
Brussels to which he was taken when wounded at the
battle of Waterloo.

The discoverer bought the picture for eighty pounds
and sold it thirty-five years later to the National
Gallery for a hundred and thirty.

At the time in which he painted the Arnolfini Por-
traits Jan van Eyck was-a^man* of about fifty and a very
considerable personage in European Society. He was
the Court painter and personal attendant of Philip
Duke of Burgundy and he accompanied the prince on
many of his foreign travels. The fame of Jan van Eyck
became widespread and soon eclipsed the reputation of
his equally brilliant brother Hubert who, by reason of
his shorter and more parochial existence, was remem-
bered only by such devout persons as had worshipped
before his altarpiece at Ghent.

Jan van Eyck's younger associate, PETRUS
CHRISTUS (1410?-1473?), is a somewhat obscure
character and is principally associated with his role as
intermediary between Northern and Southern Europe.
Petrus Christus, through his collaboration with Anto-
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